
GOING ON A WALL HUNT 

)

ome mural projects are tied to 
a specific wall. For example, a 
youth group that applies to have 

a mural painted at their recreation center, 
or a block captain who wishes to transform 
a vacant lot into a mural and adjoining 
community garden will send in a mural 
application with a specific wall in mind. 

In other cases, it is necessary to identify

a wall in the neighborhood that 

would be appropriate for the mural 

project. Almost weekly, MAP staff 
members go on "wall hunts" -a few 
hours' exercise in neighborhood 
exploration. Usually, wall hunts are 
conducted by car. While one MAP staff 
member drives systematically through the 
streets of the neighborhood, the other 
passengers scout out walls. Ideally, wall 
hunts should be conducted with 
representatives from the community. 
Community members are a wealth of 
valuable information about neighborhood 
dynamics, wall ownership, and precedent. 
In addition, this gives the community 
members the opportunity to get involved 
at every level of the mural project. 

The case study at right :, 

is just an example of the 

kind of collaborations that 

develop naturally when 

community members are 

involved in the mural project 

at every step of the process. 
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A MURAL GROWS IN LOGAN 

@ The Harold 0. Davis Memorial 

Baptist Church has been 

an institution in the North 

Philadelphia neighborhood 

of Logan since 1975. For the 

past two years, the church 

has hosted one of the sites of 

MAP's Big Picture after-school 

art program. Last spring, MAP staff members teamed 

up with Minister Jozana Allen-Hassel from the church 

to scout out a wall for the youth's summer mural 

project. While driving through the neighborhood, 

the group found the perfect wall, for more than 

one reason. 

@ The lot was a fledgling 

community garden project 

of the Let's Love Logan 

neighborhood association. 

As the wall hunters drove 

by the lot, association chair 

Sonya Bryant greeted the 

group heartily. She had been 

trying to organize a mural project in Logan for years. 

Over the summer, youth from the Big Picture class at 

the church worked together with youth from the 

neighborhood youth group, the Camac Street Kid's 

Club. While the Big Picture youth used their year-long 

training to paint a beautiful mural with muralist Eurhi 

Jones, the Camac Street Kids worked with tile and 

mosaic artist Wanda Payne to create mosaic stepping 

stones for the garden path. 
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WALL AUTHORIZATION 

In parallel with conducting technical checks, MAP starts the process of wall 

authorization. Painting a mural is dependent on securing written 

authorization from the wall owner. When a community group already has a wall 

in mind, they may have already obtained verbal permission for use of the wall. Similarly, 

when MAP staff conduct wall hunts, sometimes it is possible to introduce ourselves to 

Will the PtAL. Owner
Please Stand Up? 

E
arly in Jane Golden's mural-painting career, 

she received a commission to paint a mural 

in Santa Monica, California. Jane approached 

the residents of the building, who said that it 

would be fine to paint a mural on the side of 

the building. As painting progressed and the 

mural was halfway complete, the LA. Times

wrote an article about the exciting new project. 

The next week, while Jane and other painters 

were hard at work on the mural, a man 

approached the site. He called out, "Who is 

Jane Golden? I want to introduce myself." From 

the third level of scaffolding, Jane called back, 

''I'm Jane Golden. Who are you?" He replied, 

"I'm the owner of this building!" Jane said, "I 

thought I already received permission from the 

owners!" The owner replied, "They're not the 

owners-they are my tenants!" 

All of the painters froze, realizing the 

implications for the future of the mural. 

There was a moment of silence. Finally Jane 

called back, "Well, do you like the mural?" 

Thankfully the response was yes. 

the residents and verbally request permission to use the 

wall. However, it is recommended that all mural programs 

develop a written Authorization and Release Form that 

specifies the vision for the mural project, the timeline of 

the mural project, the rights of the wall owner, and that 

addresses liability issues. 

It is essential to receive the written permission of 

the legal owners of the property. The residents may 

be the legal owners, or they may be renters. In Philadelphia, 

property owners can be found through the Board of Revision 

of Taxes, which has a Property Search by addressavailable 

on its website. To access this website as an example, go 

to: http:/ /brtweb.phila.gov. After entering the site, click on 

"Property Search by Address." Similar websites may exist 

for municipalities throughout the USA. 

After determining the legal owners of the property, MAP 

sends a letter explaining the nature of the mural 

project and the history of the Mural Arts 

Program. This letter includes an Authorization and 

Release Form, as well as a self-addressed and stamped 

envelope. Surprisingly, over 50% of the property owners 

contacted this way respond positively, and grant 

permission to use their wall for the mural project. 

Oftentimes, the property owners enclose personal letters expressing their enthusiasm 

and excitement. The 50% rate of positive return is the rationale behind identifying 

3-6 potential sites on the wall hunt. If the original wall hunt yield three potential mural
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